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5. En Great Years

On April B, 1994, about thirty people met at the Black Forest g

Community Center with the idea of playing and hearing live
music; a place where local folk musicians could play their
best sl in fromt of & listening audience.  Sue Coulter
brought her PA system, Marcia Hall brought brownies, and
everyone paid a buck to get in. Mumy Stewart, who, true to
his Scots ancestry, rarchy parts willingly with money, dipped
inte his pockets to cover the difference between the gate and
the rent. It was informal, amateurish, and so much fun that
we did it again two weeks later, and every second and fourth
Friday of the month thereafter. We called it the Black Rose
Acowstic Sociely becanse Mumy liked the sound of the mame

“Black Rose" and the “Acoustic™ part would scare away peo- §

ple with electronic kevboards,

That August, at the ripe old age of four manths, we heard of
Duck Baker and Molly Andrews playing at the Dublin House
and convinced them to come play for us for a whole 75, thus
becoming our first featored act. In September, we became a
membership organization.  On October 7, we held our first
special concert, with Tim and Maollie O'Brien: tickets were
510, members paid $6. For the show, we bought 20 folding
chairs to.augment the Community Center’s supply, and when
stenciling the chairs, we all came to the sudden realization
that our acronym was the name of a woman’s undergarment.

In January 1995, BRAS incorporated as a non-profit organiza-
tion and grew slowly but steadily over the next several years.

In 1997, KRCC and the Colorado Springs ndependent be- H
stowed their Community Weaver award on BRAS for its role
in creating community, That's when we pealized BRAS had &

become more than a club that put on concerts for the commu-
nity. It had become a community — a place where fricnds
meet, share their love of music, brownies and bad jukes. Our
common thread is our appreciation for music that's not pre-
packaged and shrink-wrapped for Wal-Mart, bul shaped by
hand by real people.

In ten years, we've had 223 Open Stage events with over 650
open stage acts, from runk amateur to seasoned professional,
five to eighty-one years of age, and o bost of fine festured
acts, We've hod special concerts with Blue Highway, Jona-
than Edwards, Pat Dosobue, Mason Willipms, John
McCuicheon, Bryan Bowers, Coleannon, David Wilcox,
Roger MeGuinn, Front Range, The Bluegrass Patriots, Laurse
Lewis, The Rhythm Brothers, Tommy Emmanuel, Cheryl
Wheeler, Phil Violan & Cindy Gireene, Stephen Benmett, Kaorla
Bonoff, Robin & Linda Williams, Mike Morshall & Chris
Thile, Morman Blake, Small Potstoes, Tim & Mollie O Brien
and the O'Boys, Beppe Gambetta & Carlo Aonzo. Druba
Trava, Andy M. Stewart, bohola, Tom Paxton, Tish Hinojosa,
The Waybacks, Tom Rush, Steve Gillette & Cindy Mangsen,

« Morthern Lights, and others.

11 long timg ago...

)

From an old log cabin...

Peep in the Black Forest

Cam;a thga mo&'st bgaautl
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It's Our Birthday! . ' 999

= Agpril, the Black Rose Acoustic Society (BRAS) is five (yup,
count those candles—~0ive) vears old and poing strong, §
We've come a long way from that first casunl get together &
way back when, Just a quick trip down memory lane (this is
where on those old TV programs the picture would get all
swirly, 20 pause in reading this for just a minute and rotate
your newsletter a few times.., OK, thal’s énough) shows
BRAS growing from just a handfil of local acoustic musi-
cians into the home of acoustic music in the Pikes Peak re-
gion, with memberships of over 350 households.  Between
the open stage evenls and special projects, BRAS has
brought people together in & lot of special ways over the
years, We've seen new bands form, friendships created,
watched awe-inspiring music together, improved the playing
our insfruments, raised money to help the homeless, formed
partnerships with other local music organizations, created an
award-winning newsletter and a music scholarship pro-
gram, laughed together, sung together, stomped topether,
and even entered the techno-age with our hip web site.

Please join us-at the April 9 Open Stage to celebrate with a
big cake and candles and a rousing chorus of a birthday
song. And thanks to all of you for making it happen, par-
ticularly to all our hard working volunteers and to everyone
in our amazing audience for making BRAS known as the
place to play acoa usic. Here's to the next five vears!

ﬂupa. duu.nlud over 52000 and many hours of work o im-
proving the Biack Forest Community Center, and our mem-
bers have volunteered countless hours o such community
groups as the Boys and Girls Club, performing at mursing
homes and Pikes Peak Hospice. Our 1997 benefit concert
raised several thousand ' dollnrs for local homeless shelters,
We've been the model in the formation of three other acoustic
masic organkzations in the area; the Mountain Acowstic Music
Association in Woodland Park, the Cafion Rose Acoustic So-
ciety in Cafion City, and the Buffalo Grass Acoustic Sociely
in Pevion.

Some things are different today, some not. Ten yedrs ago, our
events hod a friendly, welcoming atmosphere, and they still
do. Our membership fees have never changed. Our posi-
show jams — which at one time were so popular that some of
us wound up playing in the men's bathroom — faded as B
shows have run longer, but have new life now al our Benet
Hill offices.



Community c,,, -
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The fiome of many Black Rose Acoustic Society open stages and events is
the Black .’,Fbresf Community Center. In 1924, the thirty families who (tved
in the greater Black Forest area decided they needed a meeting place.
Gertrude Burgess donated the land and over the course of lrhrm-. years
they built the cabin with (ogs from the land and planted the trees rﬁa}t
surround it with trees from their own properties. In 1927 thie Community
Center was completed and celebrated wilth a dance. In the 1950 an
addition was added that included water pipes. In the 1960, the coal
furnace was replaced with a more modern heating system.

. Taken from “Keeper of the Forest” by Anna Mae Herwkins
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The log cabin has proven to be the ideal [ocation for BRAS events. The
first Open Stage was held here on April 8, 1994 The acoustics are
w.ﬁmdérf ul, the kitchen is perfect for hot rﬁﬂml’.:_ite- and cookies and the
down fiome feefing is cozy and warm. We also always get a good laugh as
musicians complain about the temperature difference between the green
room and the stage and Row it affects their instruments.

The BRAS sign out front of the Community Center was hand carved and =
painted by Barb and Gayle Christensen in the fall of z002. BRAS i 50
proud of our home here and we are dedicated to seeing that it is around =
[fro many years. In addition to monetary donations, BRAS members have ©
spent countless fiours during community workdays. We love the fittle log
cabin and look forward to many years of cozy nights and fot chocolate!
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lWhu’s Who

Gayle Christansen with the new parfectly sulled, carved Biack Flose
sign &l thie Black Faresl Communiy Center, Whena |5 Barb?
Sha's Laking e pleluia.
Barb and Gayle Christensen

Bingo! Thst"s what Brad Hartiman, Black Rose Acoustic Sock-
ety volunteer coordinator, thinks when a new volunteer steps
up to the plate.  Barb and Gayle Christensen let it be known
they wanted to become BRAS volunteers. BRAS needed a
new sign for the community center. “Charlic Hall just sort of
threw it out there that BRAS needed o nice, carved, paimed

- sign reflecting the rustic environment of the building., Little

did he know this was right up our allcy. We jumped at the
chance to do in.” Gayhe 1% a greal crafisman and Barb loves to
paint. Barb picked the font and tmced the lettering. Gayle
roaded the wood; Barb did the painting,




Full Testerman — With Tape
Chairs as an Engineering Marvel
Bob Testerman came up with the Black Forest
| Community Center chair arrangement in 2000. He
| says, “It's my best invention!” A design was
needed to make the room maneuverable for
& mercantile, the kitchen, sound and the performers.
©  And we can't forget that the audience actually
needs to be able to see! With the curved chair
| layout, the stage can be seen from any seat in the
house and the spaces leaves room to move around,
The tape was added later for a special concert and |
Sl the layout was officially dubbed “The Full P %
s e m:ﬂ With Tape” by Emcee Extraordinaire [ 1 iikadl Guys Who Worry About Sound
Ron Thomas. 1 T
Bob's other BRAS claim to fame it that he was the
first one to bring his own comfy lawn chair, a
necessity for OS comfort!

Where would we be without sound? We've come a long
way since the first night in 1994 when Sue Coulter brought her
PA. We now need two sound experts. Grant and Joel, our loyal

GWWAS keep the music and laughter flowing,. .
i1y TS Yl Grant Grovenburg joined BRAS in 1997 and displays his | %
Sy o Mgk S0 g love of music by playing guitar and banjo in his band i
i il:@;; o e _ e CountyLine. A family man, Grant is pictured with his wife
S RBRIGHINEE T i p o o & Betsy and son Billy who have also been sucked into the vortex

e as frequent volunteer.
Joel Theriault joined BRAS in 2002 and plays mandalin
and fiddle. He is pictured with his wife Moira and
grandchildren Kelsey and Adam. The biker with big heart is




Emcee Extraordinaire
Ron Thomas — Man of Steel
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5 How dose someone become the BRAS ‘
@« | accountant, Open Stage Emcee and then the
President of Black Rose? Well, 1t went
something like this:
, “Hi. I'm Ron. I'm a guitar player and a '
L = woodworker. If you ever need signs made or [0
anything, 1'd be happy to help.” ;
e “Thanks Ron. Actually what we need is an
£ accountant. Here’s the books, thanks.”
And Ron was officially sucked into the
G vortex, possibly deeper anyone else, ever. el
Ron’s humor and genuine love of music .
make his a crowd favorite as emcee. Even
when he is left with the task of Door Ogre,
he is able to turn people away and still make
: friends. Ron and his wife Tina are fully
f dedicated to Black Rose and we are so lucky J
E_ to have them! 5
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Whn’ﬁ_w:hn—
Jerry & Kathryn Meinzer

Have you no-
ticed these two
new, friendly
faces  pgreeting
vou af  the
BRAS open
stnges] They
are Kathryn and
Jery Memier. |
The Meinzers |
first came fto
BREAS in Apnil
aof this-year. A
friend a1 work
teld Jeery about
BREAS. Immedhately they rolled up their sleeves and began
helping out.  They do setup and cleanup, work the gate and
mercantile and volunieer for many of the same jobs at the
Benet Hill concerts,  They really like working the gale be-
cause it gives them n chance to “greet all of the wonderful

people.”

Kathryn was bom in Nebraska and Ferry in Ohio.  They have
been i Colorado Springs since 1990, Jermry played trompet
and piano as a kid and now is working on guitar, Recently he
took Acoustic Guitar 1 and [l from the BREAS group lessons
and iz now taking privately from Charie Hall, Kathryn plays
piano and sccordion.  She i taking fiddle lessons from Hope
Grietrer,

Kathrym says, “The few short months a1 BRAS have been
fantastic, We've heard more good music here than in our
lives. We've met ks of friendly people and enjoyed pitching
in with volunteer activitics. - The events:dre o great value
monetarily as well a5 socially. We intend 1o be with BRAS
for az long s we live in Colorado Spnngs.” Jemy agrees.
“BRAS has been an ineredible experience for Kathryn and
me. Ewery open stage event 15 better than the last. This in-
chudes the open stage ncts and the featured performers, |
have been looking for a place to volupteer my fime for a long
time. BRAS is it.  Everyone we have met has been fantastic
They all make you feel welcome and appreciate whatever
help you can provide.”

Kathryn and Jerry, we do apprecioie your help. BRAS runs
an the volunieer machine and you are an important part of 11

Thanks,
? 2003 Phyllis Stark
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Sue Coulter
Ms. Everything
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Sue Coulter was there the first tlg

night of Black Rose and has
played about every part in years |
since. She 1s a Board member,
jams mistress, teacher,
musician, and Pickin’ in the
Pines coordinator. And she S

e e g i
somehow finds time for a full Faks ™
career as a loving veterinarian. pﬂ""‘l'-

One of her other roles is | g

s making sure we all increase our

| music collections on a regular i
wt* © basis! Sue sits behind the tables |
i and manages the traffic jam
during intermission and after

£ the shows selling CD"s and FlRg
2 helping people get them signed

|._-:L-. by the musicians. Next time

* _.:r_ I

you look in wonder at your
amazing and diverse CD
h collection, make sure thank

I u I— |
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Brandon, Ratlig and Maria Hall: el gl T a =X

Thi Hall childrgn have begen helping sineg they

g little, On Ihe late nighte, they woald f. .; })Tiﬂ‘,ﬂ% hﬂ.‘h?’ﬁ bﬁﬁn Thﬁ shme Einﬁﬂ ”-HE- ﬂrﬁ'l n1gh1 in 1994‘
be found eared up saleep on s pieof conal [N Coffee and Cookigs: 25¢
' Brownigs: 50¢




Jeri Vervalin's Hummingbird




 — 3 . T —— e p——— e Sl s R e o B —

TN i - = Al T
B, [ S g 1} ]

Talent Is Blooming Everywhere! 7
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“The Blackberry Jammers” resulted from the wonderful kids S

jams at Black Rose's Benet Hill Center. The young musicians play ,;_?::-*"«fi’;
at Open Stages, festivals and just for fun twice a month. What
could be better than spending a Saturday morning with donuts

and a jam?

w i i
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i/ In order for talent to grow, it needs guidance, love and nurturing. Hope
Grietzer and Jim Mac Williams have provided love and support and have
fiad the wonderful pleasure of watching the children grow in their skills and
confidence. Hope is our Music Schoofmarm, board member and resident joke-

teller. Jim is a former BRAS President and Open Stage Booking Dude, and
current VolunTear Jerker. Of all their BRAS involvements, working with all
B o e e AR T e s B st e PR et Toul
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gy oo e B " Who's Who— oel Theriault. | |
E""-‘ﬂms W 1 | fe Hintap |
T St Offpe . 50 L '
Kea LT . e v far
]h;:ﬂ YOUP oy Ty -'"-'J.wr,]" gl ,-,:' Ll (" g Ny You recognize Joel Thenaull,
b Ty ,.,_.“"m&‘“ Hu,l,;u}, { ¥ Way 1, Eﬁf-'h.'c o | s don't youT You sec him w A]'ﬂ
| knﬂ.:'l'*":' dogided we alf Hlaﬁ;h"‘ and gy Pend e .I oAb every BRAS open shage. L4
the BR e 0 Mt B o like | " o He's. that other "Gy Who
e ke BA ke ) | ¥ ¥
: "‘“f?lj:ltm' Kty T 15 al ity g, g ‘At ey 'S 20 g y Wordies . About  Sound”
T know; B gy A ?.': ‘:;i Age, m‘f (GWWAS) al rm;:ﬁ_ u!: is I
eCippa Ne ¥l 5 3 oty stage each week twei ing
=l time yo, 00 .ln-..::' ihose mics nlong with our
ee k) * J'. main GWWAS, Lrant. Sl Wt
4 real thrill o me o be -

volved with this prganization
and | am delighted 1o have
fhe opportunity 10 help ol ;
gometimes | get 1 do it by mysell when Grant isn't aval

ahle. He has laught me 20 anwfind Tg”
P =,
In Colorade for two years now, Joel is originally from Maine

and has “lived all over {he world.” Last year he reanred fromd
Lockheed Martin but he has plemy 10 Ketp him busy. Cur-
rendly he is constructing a shop on hig propefty 16 baild cus-
inm furniture, a profession he has also engaged m for many
years. Joel ard wife Moira hive been BRAS members sincg)
ilyey came here. wloira bearned aboul BRAS from her gk
reacher, Jim MacWilliams. Joel ploys, fiddle anvd mando!
He was recenthy given a pew instrurent, a banjo with @ Ty
dolin neck. VIt is tuned a8 a mandolin but i pegquines B 0E O
work to get it playing right.” Joel s not playing with @
group at the momenl.  You nevet know, though, We may
just see him on StAEE 4% a peyformer one of thesa days

What does Joel {hink about BRAST SPRAS 18 responsible
for the enrichment of 50 MALY Vivies. There argnt mangop:
portunities 0 be enteriained on a Fnday might fior S2-0r £4.° J:. -

Joel, we really appreciate Yullt commitment 10 BRAS. |
wnlsteer  elTOTES helgp make BRAS e groat |'.|I:|-.'-: ™
. i



Acoustic Spotlight November 2000

Stew Levett
by Phyllis Stark

Stew Levett is the person you would want on your team if vou were playing Acoustic Music Trivial
Pursuit. He is a vinual walking encyclopedia on the subject, He can tell you just about anything you'd
care to know from the names of session musicians and their recording history to which artists have
recorded on which labels and when. How did he come by all of this knowledge? Well, Stew has a very
long-standing interest in acoustic music, an extraordinary ability to recall facts and he puts in the time to
rescarch the questions. These qualities are evident in “Stew's Reviews," a regular feature of The Black
Rose [Newsletter & Website]. If you are like I am, you look forward o his reviews for their educational
value as well as for the recommendations he makes. Stew has also launched o series of interviews with
renowned artists. The first one was with Bob Ickes, world-class Dobro player for Blue Highway. Siew’s
columns lend a touch of class to our humble publication, don't you think?

In the fledeling days of the Black Rose Acoustic Society (BRAS) Stew told Charlic Hall, “Ya know, you
should contact some of the acoustic labels and offer to do reviews for the newsletier,” Charlie jumped on
the idea and said, “Great idea, Stew! I you're up 1o the task, go for it!” That's how “Stew’s Reviews™ were
bom. “It took a little work 1o get it going, making contacts and sending newsletter samples”™ but, afier a few
maonths, tapes and CDs began to arrive from the record companies. Stew now reviews submissions from
about five labels. “Only once did it get a bit sticky.” A Florida-based performer sent Stew a CD relensed by
a major label and then phoned 1o ask how he liked it. Fortunately Stew was not at home and the artist did
not call again. Stew happened not to like the CD and said as much in the review. However, Stew says ©|
always try 1o point cul as many good qualities about the afbum as | can and remind the reader that this is
only my opinion.”

Bom in Chicago, Stew moved to Denver with his family at age three. His family, including five siblings,
sang topether ol times and listened 1o a lot of folk music. Stew plays Dobro and guitar, He took up guitar
during the Beatles era in his carly tcens and Dobro in his carly 20s. In Jr. and Sr. high school he played in a
Peter, Paul and Mary-style band, He loved the Beatles, the Kingston Trio and Harry Belafonte. Through the
music of the early Bob Dylan and Simon and Garfunkel, “the excitement of fingerstyle guitar grabbed
me—something other than banging out *Louie Louie® chords in & rock band, Later, | first heard the group
Buffalo Springfield use a Dobro and fell in kove with the sound, While 1 was trying to find other music that
used the Dobro, 1 became interested in Bluegrass.” Stew has performed solo and in groups several times on
the BRAS open stage. “BRAS does a great service to both professional and amateur musicians. 1t has the
best acoustic-friendly audience 1've ever seen. There's no judgment on a performer’s abilities and I've seen
many musicians really blossom as a result,”

Stew credits Leta with getting him back into playing Dobro after about a 20-year hiatus. A few years ago
she gave him a new one for Father's Day. Stew began to search for the “new” Dobro players to listen to
and learn from. “Charlie Hall gave me Tim 0" Brien’s (dd Man fn CD and Jerry Douglas’ playing just
knocked me out!™ Siew continues to work on Dobro and on improving his fingerstyle skills. Stew and Leta
are now regulars at Winfield. Once they finally went, they fell in love with the place. “Words can't describe
it. After our first time there we were sold. You can find any style of acoustic music there—jazz, blues,
Celtie, old-time, country—all acoustic music. It is an incredible experience.” Stew’s dream would be 1o
own a place like the Folklore Center, He envies people who get to build and repair instruments.

Talking with Stew, you quickly discover his genuine love of acoustic music and his excitement about the
poasibilities of leaming more. 1 can say one thing. It sure is great to have Siew on the BRAS team! ﬁ
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As official a publication as you're going to get from the Black Rose Acoustic Society,'y” _
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Tonight is the first night of winter, December 21. Tt is flect, time 1o herself, Music just became clutier, This shocked % A ply bmﬂ;‘:“# need 5
plso the first night of Hanokkah, the "Fesfival of Lights" 1  me because | knew how much music meant to Lyn in her life. | firticly: g It negdpg
threw a Christmas potluck for my karate siudemts tonight, The Sunday before Lyn decided to go to Hospice T brought and gucy; 'fltdﬂ]mcan
which 1 normally do on our last day of training for the year.  my guitar over to the house and played for her. She wanted 1o Y 2 dearth o ing th
Then, 1 needed 1o rush home and finish these reviews, [ al-  hear “But The Days And Nights Are Long,™ 1 told her that 1 ings folk ang ,
| wiiys séem (0 be o bit late with my reviews but the Charlies  felt that song would always be our song. She agreed. I played ] I ot

leave room to drop them in when I'm finished. When 1 got
home st 8200 pum. onight there swere two messages waiting
for me on the phone. The name on the caller 1D was familiar,
I listened and learmed that my friend Lyn had died a few
howrs earlier. Finishing these reviews s going 10 be hard fo-
night so please indulge me.

! I haven't known Lyn-as long as many of you but over
the past several years we became pretly close. First remem-
brances were of her playing her washboard, And she could

{ harmonpize with anyone. [ would stick around when 1 could
after Block Rose and play some bluégriss with the folks
hanging around and would eventually end up singing (or lis-
tening) 1o her and Charlie and Phil and various others that
were playing the other room away from the bluegrassers. She
seemeed (o know every song regardless of style and she would
hop right in with the vocals. Lyn coubd, and would, 1ake cen-
ter stage when given the chance. She had a lot of Chutrpah.

I alwirys heard her talking about Chery]l Wheeler, how

{ good she was and how great her songs were.. Prior (o the
1999 Walnut Walley Pestival, T tobd Lyn that | was learning
some Cheryl Wheeler (unes and mavbe we could get together
and sing them, She was all for it First night in Winfield |
played For her "Bul The Days And Mights Are Long" She

. had me play it again and took the lead vocal, | harmonrzed, T

4 worked. [t worked well. T don’t know how many times we
| sang that song over the next seven or 5o days but when we
fefit we had that somg sounding pretty darn good,

We decided o work up a set for the BRAS open stage
and asked Charlic Hall 5f be would do'a few numbers with us.
Actually, we wanted him o do the entine set and, thankfully,

_'i he said yes. Howewver, between Charlie’s schedube and my
schedule we were only able to get together a couple of times
to rehearse before she fell ill, Lyn was always ready when it
camee Io music, She would send an e-mail or elephope mes-
sage saying she’d be free to practice if we were available. It
didn't happen as ofien as I would have liked but when it did,
we siunded real good, The last time the three of us got to-
gether 1o sing she was already preity much confined o her
bed, but still those harmonies were there. She asked me why
did 1 Wide my voice when I sang? Even at this late siage of
the gamic, she encouraged me o make the nmusic bebter.

| Over the past severnl weeks, we were able o speml 3

! -
| few hours-alone 1alking funny things; intimte things, sad

things, We held hands, I asked her if she had listened (o an
new music lately. She told me that, any more, silence »
more important (o her, She needed time 1o think, time

T h
the song for her. There were others in the rotm. @ didn™ do o | sh,ﬁnm"' When the

very good job. 1 mean, over the past year she sang the melody Wards C”;”"I!d Copg re
amd I sang the harmony! Lyn could not simg now but she told Rioey ml_uﬂ" Pyle, Lr
me when [ got the words wrong! That was Lyn, While alone, litthe, "1 herseiy Wien
she asked me to gather up the many get-well cards®she had back o Meome Peig
received and get nd of them, She no lomger wanted them | And When the "
around, We checked cach envelops ance ogain in case there Ii-*[ﬁﬂing & A Irieng Deeded J'u:Ju
was any money that had been overlooked, Lyn was astounded u?: She wag alwayy
al the amount of money she had received from people she life. R part, ghe
didnt even know, She couldn’t believe the generosity. 1 1old When iy w' she wag , :
her she was loved and she smiled. She looked cnce again at bw‘gh! p M‘“ Efofen, T e
the mpny cards, the well wishes. Some she rénd, some nal, d-r:'vjﬂa. i Vﬂfﬁswam
“I1"s mot the card, it"s the thonght that &5 important,™ ghe 10dd PUL it gy, ks 1 her Aog
mie, It seemed lo me she was pelting her things in onder and Be vy il Boughy
discarding thoge that were mnivial, After all, it is ot the body Jor ‘:'_mhf d her e, a blig v f
but the spirit thal is important. Frieqe fee] i O friengs T O
You struggled mightily bot now you are in o betler And ji E|“Ir"""I-"l!:l'l'rar:|r_ i o h“_&:‘. h
plice. We will &l miss you. It scems oddly appropriale ic 8 frieng I:;_” EXClugjvg gro di
quobe the firsl verse of “But The Days And Mights Are Long’ She friendg Up;
for you one last time. EI;:HM_- other ::f:;gi’:i;:lnk together
Wl # org ;
Lifeis short, but the days and nights are long Ofifer .:.ﬂ:':r:f;'*'ﬂ musj.;;ﬂms:{;'r
Tivve will heal all there wolinds arap fer i ¥ 4 i'.n-_“g f J'f;:
Someday soon, I'N be rising, I'll be sirong dred, R y f elatipy -
Hed row I .I'r:l-.'tirl;g all my Baitfes I !ﬂ-ﬂ'ﬂlj Wilﬁh::_'lf
Now I'm down and dropping ssill Epstein-, clari thin
And thiz snow's blowing threugh dm::ri[,,'ng ha -'TUI 2 tha
Like xame ghost with phis blie T know foo well Activig




T——
R b

Acoustic Spotlight - Lyn Akers

ngel Among Us @,
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Folk and acowstic music in Colorado Springs owes a bunch
to Lyn Akers,

Whether il's promoting concerts, performing, advocating, or
encouraging fellow musicians, there are few people in town,
if amy, who've had the impact ehie lns. She's been it the hub
of folk and acoustic music in Colorado Springs since the
Late 6%, and is still making it happen

"My first memory of music was heaning How Much Is That
Doggie In the Window?" while sitling in a baby swing,” she
says. but it was & much mone bitlersweel expenence thuat
really got her turned onto music.

Her mother was “n dear, sweel person who was also an
alcoholic.® By the time Lyn - as in "Carolyn” - was 11, she
was making regular trips o bars and supper clubs with her
modher, who drank Iale o the might,

"I just disassociated from the whole thing and had fun.®
which meant hanging around the pianc player, learning all
the old standards, and singing. Lager, she was sciive 1n
chorus and madrigals through high school, first in Wichita,
and later at Colorado Springs' Wasson High, where she
finished. After school, she was a fixture of the Springs’ folk
seene, and performed in several groups around town,

For many years, Lyn worked as a nurse in nursing homes. °|
really loved working there,” she says. "When yomi're on e
inside of it, it looks very different. Mozt pursing homes
during that time were privately owned; ours wis awned by o
couple who loved old people.”

Bhe loved her work as well: “We'd come in on dur days ofl
and take ihe patients outl for pizza; 1 had @ great time and
leamned a lot.” Besides ker love for old people, she
developed a new rospect for them: "1 leamed that no madter
wht they looked Tike on the oulside, somebody might be
hyme™

Did 1 mention she was in radin? Da 1 peed 107, Many folks
know her volee immediately; she's the moming radio
personality on Colorado Speings’ Mational Public Radio
affiliate station KROC, where she's been numed "Best Radio
Personality” severnl tlimes by both the Grazetre and the
Independent, 1 seems thai while she was singing with the
Colorado Swings Band, a popular "swing, folk, and some
rock "o oroll® band, she overcame hoer shyness (Lyn? Shy™y
anl staried speaking on Slage. Severnl pbnple fakd ber that
with her speaking voice, she should be in radio, but she
didn't take it serioushy until John Gilben of KOAA-TY wid
her the same thing. Al that point, she says, "1 thought 1
betier pay attention.” She started ofl ns a volunteer with
KRCC, and things jus1 clicked

During the laie 80, she "Mountmn  Home
Companion” on KRCC, which ran for several years, iha
wis when nwusic really 1ook off for her, The show featured
ibve and recorded music, and she histed the likes of T
O'Bricn, jazz legend Johnny Smith, Cindy Wheeler, 5
Donohue, and Michacl Smith, as well as many fine loc
performers. After the show, they headed over 1o McKennn
Pub, where she and Phil Volan - & staple of "Mountal
Home Companion™ - ran the Folk Night. Since McKenna's
closed, “she and Phil moved Folk Might o ds cumment
standing-room-only location, La Dolee Vit

hicsaed

She's promoted concents for years; there jan't room here (0
list all the musicians she's hosted.  Until very recently, she
put on the concerts for free, paying the performers the entine
door after expenses. Why? "Because I'm in this wonderful
position to hear great music and 1 wand other people to hear
i A former BEAS hoard member, she's put on ssveral
wonderful shows for the society, one of which — the Chuck
Pyle/L.). Booth concert of Inst August — was farned “Hest
Concent of This Past Season in Colorado Springs” by the
(azeite (soe story, page 155

Since losing a rib and part of a lung o lung cancer, she's
been a powerful advocate against skIng and for the
American Cancer Society; her benefit concerls have brought
in thousands of dellars for ACS,

How does shee feel about all this hard work
lucky,” she says. So are we, Lyn.

I feel very

Chardie Hall
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E}m Akers scholarship

been cstablished by
i memory of

The Lyn Akers Scholarship has
[ i RAS)
the Black Rose Acouslic Sociely (B

Lyn, whe passed away on December 21, 2000 (se¢ page ﬂ?.
The fund was started with a £200 gift to i_m.fn!-‘- from Lyn's
daughiers. Additionally, they asked that in liew -|:|t_' flowers,
contributions  be made 10 BRAS and the Mill Street
‘Heightorhood Project. _ . _
e The music-lraimng scholarship is for worthy appli- | [
cants, with emphasis on voice, Details for how and when 1o
apply have mot yel been decided. For cum_:nt developments,
lease refer  to the  BRAS website, hupiwws.

b i i and 10 the February/March 2001 is-

i i lia Hall, in an-

[ The Black Rose; BRAS president Char

;i:u?ciﬂ.g the scholarship, said “This is @ wonderful wiy 16 |

honor Lyn for her outstanding ::_-:r-.:;mr. to BRAS and the

Pikes Peak region music COTnIRILY, _
: Please send donations, payable 10 Blm;'r.lﬂm Acous |
{ic Sockely, o Ron Thomas, 3820 Coliage Drive, Colorado

Springs, CO ROQZD, Ron Thonas




cnusnr: Spnrhght  Fred Kibler
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S0, Stacy, our pal Ffrom church, calls up. Says her
husband Curt wanis to start plaving an instrument.
What? Curi's a doctor; he's alréady got éncugh on his
Fﬂl].ll::. and doctors | know are focused 1.'n|.:||.1|5|= thiink Ihl.!:,'
don’l take up new interests lighthe. So what was the big
inepiration? Well, turns oul he’s got this B2-vear-old
patient who's much oo young for his age, plu:ﬁ. the
ficdle, and has to check his scheduls before making a
doctor’s appointment because he's got 50 much going
on. Wait--are we lalking abowt Fred Kibler? Oh, OFK;
that makes sense, You see, Fred's an inspiration (o a b
of us. He and his wife Louise arc at just aboul every
Black Rose~event, He brngs his delicious oatmeal-
raisin cookies—which Lowise points out that HE bhaked-—
io just about every show. After the show, he manages
the putting awny of chairs, and generally helps wherever
he can be of most use, In fact, helping is a whole lof of
what Fred's about,

He was bom Movember 6, 1915 in Miles City, Montana,
and grew up on his parends’ cadtle ranch near Jordan,

FRED KIBLER

1915 - 2003

northwest of Miles City. Om July 3, 1941, after working
his way through college with a Forest Service job, he
was drafted into the Army Air Corps. It was fo be one
year of active duty followed by reserve status, but all
that changed the following December 7, In 19462, when
he finally retired from the Air Force, he and Lowiss had
been morrded almost 19 wears and were engaged in
raising fouwr girls and two boys, apes 0 through 18, They
landed in Black Forest, and for the next 25 yvears, he
worked af the Air Force Academy’s Seiler Research
Lab, His primary job was as & glasshlower, creating and
repairing chemical fest apparatus, some of which even
Wil i:||l|:_|-.w|.'|: ai Al shiattle Ehall-cnger in 1983,

All this time, he was also working in service to others,
While their kids were in school, he and Louise were
fixtures of the Parent-Teaclher Association wherever
they lived, For 23 years, he worked for the Black Fores
Sheriff's Posse, an all-volunteer posiiion with regular
hours and real work. Puiting aside the serious nature of
the job, he ells o funiy story about helping subdue a
belligerent drunk; “when he fell down, hiis leg stuck oul
sideways; we thought we'd broken it. Then we saw he
had & wooden leg and i had just come loose.” He was a
Scoutmaster, and Louise tught Sunday School at the
Black Forest Community Church, where they've been
members for 34 vears, He's always been helping
wherever he could make a difference. These days he
viarlunteers Tor Silver Key Senior Services, tmaveling ns
far as Palmer Lake and south Colorado Springs, fixing
whatever needs fixing at seniors” homes,  Sometimes
Louise goes with him when “some old lady will tell me
*bring your wife along this time',”

How did Fred get staried on the Gddle? A lady had
given it to him and his brother when they were
teenagers. Where they lived, they had no way io leam to
play or even funé it, 30 nothing came of it Sixty years
later, while cleaning out his mother’s aftic, he Tound i
again. “l figured | might give it another iry then,..” he
L,

There's only room here for a few of the many stones,
You'll have to ask him yourself aboul growing up in &
little log cabin with his parents, some of the early seiflers
of Montana: mi Ty the cule waitress in Pocatello (that
wiorled be Lowise) because he didn't have money for a
tip; the close calls over Europe as a navigstor in a B-24;
the Berlin Airlifi; the ald bam dances ot the Black Forest
Community Center; their six children, ten grandchildren,
and great-grandson, But it all adds up to a life well
fived, and =till being lived, and always with a smile.
What's his secrel for keeping young?  “Keep busy, and
frusst in the Lord.” Chartie Hafl

Twelve Black Rose Acoustic Society {BRAS) members were
honored af the December 11 Open Stage and Christmas
party. In the picture, BRAS regulars Frad and Louise Kibler
receive Life Membership Cerificates from president Hope
Grietzer. Hazel Hall (mother of Charlie Hall and widow of
the late Charles Brandon Hall, who was subject of the Mos/
Dec issue’s Acoustic Spotlight) also received a life member-
ship, The “Kitchen Roses,™ those lovely, hard working gals
who run BRAS'S food concession, each received a Certifi-
cate of Appreciation, They are: Muarcia Hall, Katie Hall,
Maria Hall, Tina Thomas, Madonng Testerman and Jeri
Vervalin, Dennis Atkmson was honored for his creston and
outstanding management of BRAS s wonderful Web site.
MNancy Harley was recognized for managing the onganiza-
tion"s data base and mailing list, And Phyllis Stark was
thanked for designing and creating the new BRAS promo-
tipnal brochure and for her work on the scholarship cog-
#i“n:. Congratulations, and thanks again for ymarsary
P
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"Acoustic Spotlight—Fred Kibler

Cin December [ 3, aue lifetioce member and dear friend,
Fred Kibler, passed away. e lived 41 years in Black
Forest and hod aftended BRAS events almmost from our
very beginning. Here is reprinted an Adcoustic Spoi-
ligpht, ewiginally published in the May T907 issue e The

Black Rose. |

S0, Stacy, our pal from church, calls up. Says her hus-
band Curt wamnis i stari ploying &n instrument. What?
Curi’s o doctor; he's already got enough on his plate,
andl discio aaw are focused enough that they don't
sts lightly. So what was the big in-
g out he's gol this B2-year-old pa-
no young for his age, ploys the fid-
k his schedule befors making a
t because he's got 5o much going |
Iking about Fred Kibler? Oh, OK;
s see, Fred's an igggiration to o lot
Louise are g

. IR WASB e brings his
HIS -‘.}\';'3’ Il:-:lui51 pa
g BAT U show.
1HY.:].H = i Eieg g " Lipiite ] Fred Kibler
@ 11-“1-111.-.-‘1-1{ most wee. In fact,

5 about, bmmunity Church, where they've been

AS AT "_,]"E‘Hm 6. 1915 in Miles City, Montana, snd urs, He's always been helping wherever
¥ BRAS = iF coftle ranch near Jordan, northwest difference. These days he volunteers for
STED i." ’ 3, 1941, after working his way Silver Key Senbot Services, traveling as far as Palmer Lake
L'[F'l'ﬂ'lh“'u ‘orest Service job, he was drafied and south Colorado Springs, fixing whatever needs fixing at
—— | l:".l']:-ll T TR IDMQTI'I’-‘_}'G“T'JE'““‘": d'-l'i:r' sepiors” homes. Sometimes Loulss pocs with ham when
UL NG 'O ¥ A but all that changed the following “some old lady will tell me ‘bring your wife along this

1 "_"':':1:;1{‘:, n he finally retived from the Ajr fime’,”
l}‘hi‘;:‘r;\ﬂllﬂm e "'f:"‘md almost 19 years and o i Fred get started on the fddle? A lady had given it

L'\ 1EN ORE . W0 . SgEe. i him amd his brother when they wene teenagers, Whe
AGE. R Black Forest, and | 3
; 8 1N ir Force Academ
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(@ Fred Kibler's Too-Good Oatmeal @
Raisin Cookies

working in- s
I, e and Louisg

For those of you who can't wait for every second and

= F ti herever | i 9 '
<T DAY - . WrTH m:];-trt:\;; fourth Friday of the month to get “em, here's Fred's
FLOW 1 D THE kar boars s oatmeal-and-raisin cookie recipe:

4 cups ponmeal
2 CUpE THgar
2 ey corr ofl

4.1f I]}E _1|:'|h. kit

igerent drunk:
¢ we thoughi
o leg and 1t

A2 feaspoon sall

I leaspoon cinmamon r \ I

faught Su

! teaspoon cloves
I reazpoon waellla
2 cups chopped ratsing fone 15 ource bax aof St

Faisingg

L 4 egps
“} 2 reaspoons soda disselved in 142 cup ot waier
OOk 2 N P I 3 cups flowr
rE INTEL A ANY Srir afl ingredients together, it shonld make a very sijff

dongh fadd mare Tour or waler ax pecestaryl.  Spoon
anta @ cookie sheed, then press each cookie down. Bake
J0 minntes of I50 degrees.

2 PHAT MA R
111.:-1‘1*31';“[;';,4 'i-:hilt.i'r“:j']":.l
“':}:L%{lri:‘n pow MUC
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F.o. 1
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ack Rose plays whatever suits trio

* Bluegrass hardly
_.-,4:’--;.;Jand's only style

The Gazetie

Start with a couple of
computer people, add an engi-
neer, and what do you get?

A Turayy, talented acoustic
trio of fiddle, guitar and bass
musicians who go by the name
Black Rose.

Charlie Hall, a netwaork
Im ment consultant for
Digital. Equipment Corp., plays
Huttar and sings. Piddler and
vocalist Hope Grietzer is a
business analyst for MCL And
the bass player is Dick Carl-

“som, an engineer for El Paso

Connty,

The trio performs Saturday
at Follk Night, the Tt Palk
Night performance at the mew
ol Haossoo bt b,

d | nsnal-

IEgrans,
5 Most

The Gazetis

2gplember 1999 .|'

Black Rose

Home again, home again,... That's righi, folks, Our own
Black Rose is coming home o perform as the featured act ai
our October § Open Stage. 1 can’t wait! While they've ap-
peared on the open stage at the Black Rose Acoustic Society
(BRAS) a couple of times over the past year, they have
mainly taken their eclectic, traditionallv-based music on the
road, plaving around the siale, Kansas and Mew Mexico. |1,
for one, have been waiting a very long time for an extended,
full-Featured Black Rose performance.

Two cutstanding musicians joined the frio this vear. Greg
Reed on mandolin, guitar and vocals ond Mickey Stinnett,
Dobre, banjo, guilar, mandolin and vocals join the driving,
resonant bass of Dick Carlson, Charlie Hall's outstanding
fingerstyle guitar and Hope Grctzer’s fawless fiddle,

Black Hose’s repulaiion among scoustic music lovers is

well-deserved. The group and s various members have
wor numercus competitions and have caplured the hearts of
all who hear them.  Phil Volan said: *To me, they are the
2oul of acoustic music i this region,” The Gazetle  praised
“the emphasis on the iraditional.,. with sonpgs that sound
weathered and warm.” Their performance on October 8 is
likehy to include folk, Muegrass, swing, gospel and perhaps a
towch of blues and country—they play it all. Bul for sure, it
will be the unique Black Roge style that we all love.

Ciome hear them on October §, Welcome home, Black Rose|
Phpllis Sravk

WHAT: Folk Might, with &t
Black Rose o o

WHEM: 7:30 p.m. Saturday

WHERE: The Club House, 130
E. Kirwa SL

ADMISSION: 34 at the door:
call B33-0580

string-haned eourse and
performing in the community,
shie fell in love with: acowstic
folk mnsic. It easier o pal
folk musicians together | a
whale symphony, she says,
and a5 & folk musician, you
can @go anywhere in the coun-
iry and jan with complete
31-!“1.““1 t‘fﬁ.rl \

ZEF & THAppY slage pres-
ence atdds a kot to the band,
Hal says, although he can't
resist a light-hearted jab.
"Everybody boves her fiddle
playing and her singing,” e
says. "It just gets real old.”

Fashion is another of
Grictzer's contributions to the
band. The guys just don't
think aboul clothes, she says.
8o she tries to point them in
il beast similar stylistic direc-
thons,

Carlson, who has been
known to wear overalls with a
tie, is all modesty when it
comes to describing his role in
the bamd. “T'm just a bass play-
er,” he says. The sole member
withoul classical training, he
describes his experience ns a
*tavern backgronnd.”

T

MR- 1

e AN T

-

-

He's the besi bass playér in !

the atate, his cohorts add
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- Black Rose
Hoy. listen, these three (Charlic Hall, Hope Grietzer and
Dick Carlson) are so good they're winning kudes in
categories outside the scope of their usual stff. Yep, Black
Rose has been voted "most promising new blucgrass band,*
by Colorado Bluegrass Music Society (CBMS). Go figure.
Sure, they do bluegrass just fine. Even more than fine. Bl
this diverse, tlented band is equally handy with folk, swing,
gospel, country and Celtic, Indeed, they have a style all their
own. They're, well, eclectic. | looked that word up and veah,
that's what they offer, first-
rate eclecticisin, not o speak
of a wonderful, unique,

L& 4

lanuary 1998

Tl

-
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. sensational  sound. A
= fantastic finger-style guitar, a
# flawless fiddle, and an
7

unbeatable bass combine
with good chemisiry on the
vocals, Resuli; an award-
winning musical product.
For example, the band won
first place last year in the
Rocky Mountain Bleegrass
Festival's best-band contess,
sponsorcd by CBMS,

Individual "besis™ areé on
Black Rosze's resume too. For
example, fiddler/singer Hope
A Grictzer was named Rocky
i Mountain region fiddler of
the year in 9497 by CBMS.
Mo wonder thal Black Rose

- upLoorming reaturec,

L
has played just about every festival around-more than 15 of |
"em. They have & great CD oul—=The Road Before Me-ar ]
another's on the way. For more on this tlented band, see the |
review of their December 12 open-stage performance on | 4
page 14, fJ':'ﬁ
You don't have your strings in the right order if you don't ﬁf:
come 0wl on January 9 to hear these folks, who would be ot
home on any scoustic-music stage, anywhere, any time. gy
Charlie Verval. Dy, 3 trig *
l-llhﬂﬂ.l,ﬁ.E‘_ :??Qf‘ﬂﬂ
€ the e,
-'ﬁqh:' .'i‘fu! i e

Black Rose, Sept. 8 @{*

by Christing Criega

What can we say aboul the Black Rose band (right)?

We can say if their music was food. it would be a 3
combo platter of blucgrass biscuits, foatin' in some
Toxas swing gravy, a side order of folkie granols (a
small side order), chased down by a shot of
Bushmill's frish whiskey (burp!) !

Then again, some would liken their music 1o |
Jello Surprise (of Lutheran Pt Luck Supper
Some of the comments Black Rose/LJS cli
“What's in this thing™. “How doecs is
shape™, “Does it ever go bad?”, and “What's the
calorie count for this (M0°s question)”

= aifgh
fad

But I digress. Black Rose, winner of the 1995 Rocky
Mountain Bluegrass Festival band competition,
features the talents of the lovely Hope Kressner on
fiddleflead vocalstjokes, Charlie “Is this the room
where Republicans can jam™ Hall on guitar, and
lovable Dick Carlson on apright bass.

Th.‘is‘ musical pol lock will be our featured act ol our
Fridey, Feptember. 8 open stage.  Now have a seal
and s ¢ o

May 2004 T LR ¥

Black Kose in their final show

Beamtombor (805 -
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i charlie Hall & Hope Crietzer

“When we staned this, —
it wiete thinking abowl
mrusic, hat the commumnily
ihing came along with il,”
snys musician Charlie
Hall, who co-founded tlss
Black Rose Acoustic
Society with champion
fiddie player Hope COriet-
zer. The grazsrools oga-
nization, based at the
Black Forest Community
Center, has become a
gathering and connecting
phece for pedformers and
music lovers all over the
Pikes Peak region.

Hipe: We have a
widle range of people from
infants 1o 82, At jam ses-
Siond, people coneect with
others al their own level,
forming weekly jams,
emproving their musical
skills and making friends.

Chardie: The only ihing that brings portive; they"ll clap even
ard fosrth Fridoys,

them togethes is thear love of music. Thal  hander if the pedfarmer y
fEirsd Eime, there were bess than 40 people. . seems nervous. Afler o - Trformuniion: $5-M054
In the beginning, we had to kick inbo pay. break io lel people eal and 4050058, or e-

the rent. My wife, Marcis, coordinatesthe  Marcin’s brownies, we flip - / il Charlie Halli@
kirchen sctivities, and a 1ot of times it the tighis, and the featine = e com, Web page:
makes the difference between breaking band comes on, perfonming ‘ Tiip:iwownw blackrosea-

Chpen strge second

even and making & few bucks. for 45 minwtes. On a perfect 4 1 Y coustic.org
Hope: The board menbers set up the evening, we have one singerfaong. :
chairs, crank up the heal and stand wniber, who could be folk, Cellic, swing Cateh this Interview almost live

around while the coffee's brewing, We of Blues. When you leave the Black on KROC 915 FM ot 11:55 aum. or

have three amatesr scis doing 2-minwte  Rose, you feel good, like ibere are good T pamn., Wednesday and Thursday,
Jﬁuﬂ.lﬂd the audience is incredibly sup-  people in the workl April 2 and 3.
; EUT A W gl e
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Singer-songwr '
Ilﬂl E;I LH E
tune on a recant Friday m::rka befts {!Il a

Ot-of-tos
put ug for 1]
poive gas

gociety.
w1 really like the o
b g Lyn Akers,

i:'l.rﬁ'r;rl’.'l.'l'lnj. froam

grandmas wit
| 1o babies 0 little kids dane-
ing Lo Lee vs being Leem wptiie Gatan Home on the
aErs — all in the same piOATL i, e L Onesome Fiddbe
r's a positive Wil fehds bO Rlues,” and eplackberty
pdulis having fun- E\I:I-!-El:ﬁll.." _
wand 1 like phie jams in the conter's gitchen, at
| afterward-” fpromprt grio of pluegrass
“ye're pelebrALING T vices have UhiT eyes glued
making all kinds of FOEIC po aiveel ousic. O o them 15
pnibc ey e Howel Y0, B classically trained
wiolimist yaking ransiiaon
jddler: Instead il

witheit pleckt
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Chuck Pyle

January 10

[ o

He has produced seven Suc-
cessful CDs, which speaks
volumes about the quality of
Chuck Pyle's music. The
“Fen Cowboy,” as be =
known, 15 the kind of per-
former whi. inspires  meia-
phorg, 65 James Leva does,
James, who appeared on the
Black Rose Acoustic Bocwely (BRAS) stage in :';J:F'I[Embl.‘r.
was said by Charlie Hall to make music that “scralches an
iich we didn't know we had, " Similarly, Kayn Finkenberg
enid that *Chuck’s music makes me lonesome for places
I've never heen™ Amd, like the “high loncsome sound™ that
characierizes some bluegrass singers, Pyle’s music hos
special quality of its own, That's why this superb performer
has appeared as a BRAS feature act several times.

Mow he's back, which is enough to make you sing. But if
you want 10 sing with Pyle, plan to be diverse, He does
wester. Tolk, rock, cowboy humor &nsd new age, all to the
sound of a special, unique guitar technique that wonderfully
complements his sensational songs. Some of the songs are
complex and, at the same Hme, erchantingly funny. Chk
compresses A story W its very essence, quoting bumper
stickers, proverbs, world leaders and old cowboys—than
mixing in his own blend of, yep, that's nght—Cowboy 2en

= R

‘Ie Chuck Pyle Writers Round-
W/ Chuck Pyle, L.J Booth & Dan Sheridan

Wednesday February 18, 2004, 7:30 p.m. I;
The Black Rose Acoustic Society — Benet Hill Lecture Hall | |

ES?"T N._ Chelton Rd.

$10 tickets/ $12 nonmembers



Chuck Pyle and L.J. Booih

in concert, August 17
By Ly Aken i

When folks filled out our questionnnire recenlly,
they listed Folk music as the one they most
wanted (o hear ai events. Well..,

On Saturday, August 17, at 7:30 PM. our stage
will be praced with (wo of the besi SSWiss
i (Singer-Songwriters With Guitar) in the Rocky
Mountain region. Chuck Pyle (below) and L. J

BN Boolh (probably somewhere else on this page)
4 will ke in conceri TOGETHER a1 the Black
- Forest Community Cender I emphasizo
i “logether” because although they are not a duo,

they will be on stage al the same tinwe swapping

songs and stories and occasionally joining
lalends and harmonies on songs

.
e et

Chuck’s warm voloe and Sowthwestern-{lavored
Wl stvlc are puncloated by o distinctive rhyihm
{ guilar thal is clear. strong and preity. His lyrics
' include the genlle and heari-touching, as in
"Lay This Old Guetag Down™, “Keepers of (he
' Earth”, ind “Rio Grande", which you may also
| hove heard covered locally by Phil Volan
B Chuck's appearances always inchsde 2 well-told
i story or two, and he also hos a funny side: oy
favorite humorons song by him s “Keep it
| Simple”. He also covers songs by a few olhers,
inFIm:lmg David Wilcox, Pal Donoluse, and L.
Bootly

What a scgue!! Some of vou may know L)
Bl Booth as the man whe opened for David Wilcox

T

‘T Acoustic Eputﬁght - Chuck Pyle

.{';’arr One)

When you meet Chuck Pyle, cither in person or in
performance, vou get the whole package every tlmu_—
imtegrity, warmth, wit, honesty, gentheness, determination,
stvergth, humility, and & hand-won wisdom. |F you happen
b meet him in performance, yvou mifght also notice that he's
a gifted songwriter, an engaging singer and storyteller, and

one heck of a guitar player.

g that comes

ol him who
o go out

Join local faveriie
and internationally
mcclaimed SiRger
sofgwriler  Chusck
I"j"h:' a5 he hosts
| Magpie Simpson
| and Joe Uveges for
an cTveming of
original music in o
| small venue sef.
ting. Chuck and
(B his guests will mke
mms-  performing
their  twnes  and
SJ'I'EI!'J'HE their ex-
penences and: per-
SPeclives s wre-
BT,

Chuck  explains,
“In 1981, in ithe
Texas Hill Coun-

iry. | wen the songwriting tompetihon a1 the Kerrville
F-l_:ltk Festival. It was there I stumbied upon my first Song.
Circle. The Sung-{‘.rn:h:- sitting around & campfire wiEh
othier songwriters, cach Playing a song, onc afier anather..
18 0 magical setting where writers Bel o admire, eaxch
tber’s skills, cheer ane another om, join in with each otlser
when_possible, and perform all the betier for the Hateniers
githered aroand, outside the circle, These Kerrville n:gl:ﬁ.-
usually lasted well into the moming until we either had to

call it a nig ; s ing f
ol ght or figure sut what we wre doving for break-

“From that Kerrville tradition evalved the ‘writers-in-the-
round” format which has become 50 popular around (e
Coumiry. “In-the-round’ just means where three or four
WTHErs 8l in & row, on a stage, each doing a song, one
after another, until, before ¥ou kmow i, the Evenmg is
OVET 100 soon. 1t°s stul¥ that feods the S0zl

Here's a guy who's been listening to and 1:-|=::-_in1-_ the sama
musie as evervbody else, and who one day decides he needs

to write some songs so he'll have something to talk o the

aisdience about.  The ffth song he writes, which isn'i

amything like what he's been listening to, is recorded I:g..-lu.

popular artist and becomes commercially sh-'.i.'v::siﬁll "-"-"_r: d

be seriously tempied 1o call that genius, but Chuck Just

smibes and savs, “Well, kalf the time, with me, iT 1 knesw it
was going to be as much work as it tums oul 10 be, | never
would have started. The truth of it is that most of my songs
have been painstakingly long in their crafiing. But then
some of them were gifts — they just jumped out “F my head,
like antomatic writing. And I"ve been lucky, too.”

And so, we think, have those fortunide artists like Jerry JefT,
Suzy Bogguss, and Tish Hinojosa, whe've had the
opportunity to record such thoughtful and mieticulously
writlen material,

And so will you be, if you get your tickets for Chusk’s
December 12 Black Rose Acoustic Society concert, More
on that, and Chuck’s new CD, in our nexs jssue

| Gy Kmigletiomis
i

SNy s

O

O S A A S A B e S e




| 2: Small Potatoes
-

Where: Black Forest Community Cente

12530 Black Forest Rd

When: Friday, March 5, 2004
Doors open at 7:00 PM
Concert begins at 7:30 PM

Cost: $10 Black Rose members
$15 general public

] L.

www.blz

rSpecihl Concert with Small Potatoes, October

They're back! Since last December’s Small Potaloes special concerl wenl from Sold Chit 1o Snowed Out, we've been
Ihe wall ends on October 7, 7:30 p.m., when the “cclecto-maniacs” bring, their wonderfil

anxiously awaiting their return
mix of gtyles back 1o our =impge
Every year at the Walnui Valley Fesiival in Winfield, Kansas, there always scems o be one act that steals the show,
In 1997 that act was Small Potatoes, and they've been back every year since, with a huge following of “Taterheads.” They
are eclectic, polished, enteriaining, funny, inventive, and just plain greal singers, instrumentalists, and songwriters. Jac-
quie Manning and Rich Prezioso-of Chicago have taken “years of indecision™ to finally arrive at their amazing mix of
styles, from Celtic to cowboy, swing 1o country, and blues to simple, beautiful heartfelt
bolk somgs
' y The exire good news: this time around, they'll have their new, and long-
¥ J’_ ! awaited, CD Waltz of the Wollflowers with them. The nitke cut won Jacquie
My the 1998 Kerrville Mew Folk Songwriting Contest, and thot one song is rei-
son enotkgh 1o come oul and hear them. Then, of course, there are the other
reasons: (heir amazing Les-Paul-and-Mary-Ford-screaming-swing  thing,
Rich's “A Thousand Candles,” which tells the story of years of warlime
s i sorrow giving way to peacetime healing and reconciliation. And *| Will
.lr i 1 ¥ Pass This Way Again.” And so s laughter and good music and
L great singing and playing

S

Instrumentation? Guitar—Rich is one of the hodtest players anmy-
where in a multitude of styles—pentywhisile, bodhiran, concertina,
percussion, mountain dulcimer. And incredible yocals. Dirty Linen
Mpazine has called them “one of the most polished, inventive, and
entertaining shows on the circuit.” Sing (! Magazine called their

album Time Elies a “wonderful, wonderfully eclectic album,™ and said
“Cmall Potatoes might well be leading mainstays on the folk scene for

vears [o cmme.”
T R O )




SMALL POTA

- %ﬁ“;’ﬂ?ﬂ' r:f :ﬁmﬁy and {fy f;rfﬁ G
Sat, April 6, 2002 7:30 K




The Black Rose

Special Concert

begmmng fo-build their own reputanons,

Tom Rush began his musical carcer in the carly “60s pluy-
ing the Boston-arca chubs while o Horvard student.  The
Club 47 (now Passim) was the ||_*||.:x|1i|:- of the coffee house
fleet, and he was soon holding down o weekly spot there,
I""““:'i“l-' frivm the E:_'Elc'm!.'lf:.-' nriigts who came o |11ug,-'_ han-
mg hes skills and growing int hiz talent. He had released
two albums by the time he graduated.

Tom's. [6ith album is a4 retrospéctive from Colembia!
Lepacy, covering his reconded history from 1962 to the
present, inchuding tracks recorded for Columibia, Elekirs,
Prestige and his independent years Entitled The Fery Besr
of Tom Rugh: Mo Regreis, the | T-frack compilation in-
cludes his mew composiion, “River hong,” wilth pgeests
Shawn Colvin and Marc Cobin

In 1982, Tom Rush tried an experment thal has become an
institution, his Club 47 concert series. The list of perform-
ers 15 1 Who's Who of folk and roots musicenns, and from
ihen o the present |_1||.3.-'_ has Club 47 events have {illed the
mation's frnest halls o0 mve reviews, Bnd have been broad-
cast as national specials on PBS and NPR.

Come join us on Aprl 26 10 bear the man the Chicago
Tribune called “the only man alive who should be allowed
bo sing Jomi Mitchell songs.”

Tom Rush
Saturday, April 26

Tom Bush is o gifted musician and performer whose shows
offer a musical celebration; a journey mie the tradition and
specinm of what music bis been, can be, mind will besome
His distinctive guitar stvle, wry bomor and warm, expres-
sive voice have made him both a legend and o Jure 1o awdi-
ences around the world, His shows are filled with the nib-
pching laughter of fernbe storytelling, the sweel melan-
choly of ballads and the passion of gritty blues,

Rush’s impact on the Amencan misc scene has been pro-
found. He helped shape the felk revival in the “60s-and e
remissance of the "80s and *90s, his music havang lelt ois
giamp on generations of artista. James Taylor told Rofling
Srome, "Tom was not only one of my early hemes, but alse
ome of my mmn influsnces.” Country music star Garth
Brocks has credited Rush with being one: of his top hve
musical influences

e U0 . . .

—

Rush has long championed cmerging anists, His early re-
cordings inroduced the world o the waork of Jond Mitchell,
Jackson Browne and James Taylor, ond in more recent
vears his concerts beought artists such s Mancy Griffith
and Shawn Colvin to wider nudiences when they where jist

=
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=
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PIKES PEAK
UNPLUGGED

Metalheads, put on your earplugs.

Live music is making a comeback in the
Pikes Peak region, and we're not talking
Megadeth. We're talking
acoustic-guitar-picking family fun.

On the east side of town, a former movie
theater was transformed into the Colorado
Opry and brings in busloads of country
talent each month. Tonight it features
pop-turned-country singer B.J. Thomas

In the once-sleepy community of Black
Forest, the Black Rose Acoustic Society
gives a wake-up call tonight by presenting
bluegrass,/country heavy hitters Tim and
Maollie O'Brien.

I'm impressed.

“We're impressed, too,” says Black Rose
spolkesman Charlie Hall, “We're also scared
to death.”

Acoustic fans, tell him he's got nothing to
worry about. Go to the show.
= Warren Epsteln (Gll's sidekick)

Bluegrass Music
What's in a Name? Oh Boy! Tim and Mollle O'Brien

} ? ‘
2 Wednesday, Jur
‘at the Colorado Springs

.i_k.! 7; : rﬂh‘;’;& .

ack Rose members, $12.00

,.H}q
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Two of the biggest names in traditional The mandolin and acoustic guitar-driven
blusgrass and coundry music today are one.  show iz Frl., Oct. T, 7:30 p.m.| at the
That i5, brother and sister duet Tim and Mol-  Black Forest Community Center m the
lie O'Brien have mode o pame for them-  intersection of Black Forest and
selves topether and on their own, (Tim 15 also. Shoup roads, norh of Colomdo Springs
well-known for his work with back-up band - Tickets for ihis or any other Black Rose
named The D'B‘nrs.}- The .-.-1!:||Jr'=.ii|!||i||-_|.:.'. il event are on sale al Peak Miusie, Graner
stop in and stir up a (ool-stomping s=t with  Music and the Colorado Springs Folklore




THE BLACK ROSE ACOUSTIC SOCIETY
and the

The Manitou Springs Mountain Music Festival

present

Renowned folksinger and America’s foremost Autoharp virtuoso...

“Bowers is widely re-
garded as the leading
virtuoso on the aubo-
harp... Bowers also has
distinct gifts a5 n \nger
and songwriter,”

- People Mazazine

“A brilliant, innovative

auboharpist & power-

ful songwriter - the

festival™s sngle most

powerful performance.”
- The Boston Globe

“He plays the awioharp
and when he picks up
the instrument, the en-
tire room changes... a
very magical world,
8 musc never heard
before.™

- The Chicago

Sun-Times -

“This mas makes more

i
Orings i

% At Manitou
e Manitou

*
L F

.

afion regarding lickets or menib
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THE BLACK ROSE AcCous

presents
One of the world’s greatest fingerstyle guitari3t

“Donphue is & niural
eniertainer whao
possesses bundles of
charm and wil._ hiz
excellent guitar chopa
offer a bakance of
genile, sensows
sbrumeming and o
decper, blucsicr
towch,” - San
Francisco Chronicle

“Dhmnohiag's sbeel-
siring solos swing amd
boogie like gpood
barrpom piann
playing. The

"""z about 38 misch
harmonious sound a8
can be pmdmtﬁy -
two hanids, wood, and
strings.” - Log

Angeles Times

“Best blues from a
guy who's ot blind."

~
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ACOUSTIC SOCIETY

Tug BLACK ROS y
2 .-:lhf' :11;2
Pfﬂﬁﬂ“ﬁ Mg &k JHEE 5 4
[ I Fidpy ~FIEF B
: 5 tvge or L LHg for, .:?1.-".:" nd
= . ofth L T
- 2 T Lf—ltlc .E:]"I,Sﬂmhlﬂ Lt o [ A2 e, Bt
Colorado’s premic o Aoy, 20UpS g, o Coltay
B0 1o - Eloms P Blrda. o« HRg,
"% -;_L_-l '?""‘"—-.-:'{.'It:l a P-ﬂ.:}'n."".'r Ol ! II‘.II"|"-I-‘ | tn"“.q' =
A T "ﬁ“f':'.rr*; Hique Y
. W ge L i, SFarL
h f':'.l"l.{' I.-I:ralrb: " : o fﬂ.{"‘;,. II'_.I| c l__.'!:' Wehr
- I o il | il
. ’..I_;:.'-f Wiy A f= [T ol ¢ WiLE he e i
k o - L] 1 i
& e - 'f!’: 'I
v HLgy ohal g el Lety) g Mg
'\"'I-{I-".J_..- ks A q.llil--'ll.f'-:l |
- SRl > iy .
e P o g £
I""":-':"I- e J-"-'u".rl- : IIH'L'F':"'I g ﬂl‘-.{lj' )
” bl . W Ry St - 7] a
LT T ; rﬂ:"!.‘?',u. :h".:u'-fu-_ i L Diggps
LT D‘EII!;H . = "'.:‘J"'-l_'.! bk Ll l-|_.'|:|'-l:_..
LEE e L o7 ol 18 Il
the 1, . hag S Lriamgip Meegin
L T “is LT
wone of the country's Coleay,,,,. oo i PORE, o
st impressave acls o P T P e 1Y
w;‘k_—imiﬂth:.ﬁh‘iﬂ'—' g ¢ L be e gy,
ot - Hiagy Melipy,, o of
praditien o g, SHAG e MO8 Wiey
’ MLLMt “.l_ﬂ:ﬂ:fﬂ', i ﬁn . LS .I‘r:' L o -\..'.J:.j_ir_ |'.-||..-Ll ; ol
Wﬂl“ﬂld ';':lh ::'Fr-‘-'-' = ':f'l-",r_ i iy
T T o X rlL"l"f'l_-y
wnﬂl‘mmﬂﬂ hat e Vit 4 S Flig e ot
ﬂ::i‘iﬁ'ﬁlﬂdfﬂ“’f' - it 't-".'-'r,._. ﬂrgg_,r; -
piming Celii sounids e - ViErLy “Hethay
" - .
being, weard today. oMy
Art MEnus i Biag
sCplcanron plays
pmw.'p{'ul-.'-'l!'llﬁm“!' i
music that cnDERces: » -
praditon ard

::-f}\gim R of

“0me e --:-' v ]
e heard.” b
- Doc Walson



hoe Bang of
Y ; Flome C—'r.u.-.l.:rc.ra.lkm. Pt is ope of the mog )
BEESion p) ; T
s IE E mr”::::f Pickers iy ghe world, ang e rrr:qm.-mrj-' Mays withy SO of e
Wi compoge of Amazing fines g o

g

Wl '-'I-'hfch'bﬁhg,'.' us back 1o
brings us 1,

Dowling album, 73,5
IMhisgjcg | Collaboration g, ari
WS ingp. they were

L4}
ful, 2 musical thay i
dincers, hey'd be Frog i t'.iingur. walit; ir
B ration frop, deep in the Fred ang Ginger Played puipy, this is how Wourld
Miegigy] big o American have dope it. O, well, vou Bet the jigeq
700t guitay Tyles, Toin us a5 e Business op Anl Cemer gy Thursdgy, I-'rhnmry
Early ity his Hireer, Mike 25 i bf-d..’rzﬂfdlrfmg With the peg of i,
S (e Miention of i
et lindsg Jethm Bumns, Chariie Tl
ez viodin I Jog
v A masper hiefler Viasear Ulememy, In ihe 19705, he
Worked ang recorded wipl Burns gy Venutj jp Chicapy ppg
Joined Vassart firsy §

ouring bang fi, 8 Sl o ghe o],
Clemnents g fiiim simply, “Ope of the fings BWtar players
there g Y Wliepe Long respecieg gy
fraly tniefy)

i his pepry a5 q-

Player, Mike Can be hegyg On dozens of pa

cording im:ludiug Clemenis® 1979 Gnlmm}nﬂminmmj
Wille S,

With an ¢n BINg voice angd AN arsegg) of elegan, interprey.
0ng of glg hlues, Swing, Faglime, aag OFiging] tunes, it digyy
e long for Mike 1o FIMUrE the hegry, of e

S throughou gy Wrld.  He's boey 5 frequent gy o
Moy Public Radi's A Prairje T

T beings us g

1] ”I:Iﬂl!lhill_‘.,
om . Chet Ap.
15 called “one
he pregieg
fer pickers in
world g,

From

talentBd

[k

I you're & guitar playe

PRESENTED BY ;
S T1C JETY
THE BLACK. ROSE ACOUSTIC SOCIE

30 P.M.
FRIDAY, FEBRUARY 1, 2002, 7:3

: Y CENTER
Ck FOREST I:":"m“h"[rxfﬁ FORST
AT THE “‘_fﬁ A BLACK FORIST ROADS 14 BL

CORMERL 07 5 '

ap— MBFRS
SE ACOUSTIC SOCIETY ME! —
PUBLIC & 10 Buack ROSE ACOLE CROREACOUSTICORG
TICKETS: 315 GEM. PUBLIC _ muwt.ﬂ'w e 1
MK BLACK RLOSE EVENTS & C : WA B A KR CEEACTISTIC O
AVAILABLE AT: ALL Ol TIHA05-0654 OR SEE W,
Fiskt MACHEE INFCT




- bonoia ' ~ our stage in February will understand why. You'll also notice

Friday, November 28 thit they're now o ‘quartet, as Irish music’s accordion virtuoso

V Jimmy Keane, fiddler extraordinnire Sean Clelond and remark-

Every Thanksgiving, it's also time fir us to thank you, our able vocalist‘dordan player Pat Broaders are joined by stunning
members, with a very special concert. This year we're prond 1o guitarist and vocalist Kat Eggleston.

it ““"hﬂr '"b]*':“‘:?“““ RFERKSE RI0gDy, Bobote, TN HCHE e tiaia (ks Teieh: wonsk foc. inibisess Srobonnoed <Kl je™)
AT AN i explores both the Christian and Pagan traditions surrounding
This will be the very first time BRAS has hosted the sanse per- the Winter Solstice in a mixture of song, spoken word, and
instrumental pieces from Ircland, America, Scotland, Wales,
England, Brittany and the other Celtic nations. The songs ex-
tend from the ancient Kilmore carols of Ireland to the humor-
ous songs of the Irish-American vaudeville stage. The joyous
words of poels and writers such as Patrick Kavanagh, Dylan
Thomas, and John B, Kewne whisk the awlience back io a
childhood Christmas while the boliday reels, jigs, marches,
hompipes, and polkas fill the air and set the feet to moving.

The Irish Foice calls bolwla “an acoustic power trio for the
new cenfury, & group whose instrumental virtuosity, strong
vocals and stunning armangements place them at the leading
edge of today's traditional music scens.”

bohola
Salurday, February 22

Comedian Robert Klein once compliined, I can't stop my
leg.” The most reasonable explanation for this unusual con-
dition is that Klein had prolonged exposure to bohola, a tra-
ditional Irish power trio with a knack for getting all those
imbs bouncing around uncontrollably.

Chicago-baseil bohola (the name comes from a jig from the
town of Bohola, County Mavo) is made op of Jimmy Keane,
Sean Cleland and Pad Broaders, throe masterful musicians
who play driving, yet emotive Celtic music with roods in the
“pure drop” tradition. Mix that up with the mw and gritty
nabere of the Irigh-American experience, and you get bo-
hola®s powerlul, nich, energetic and distinctive sound.

They'll bring their infectious sound to the Black Fores)
Community © at 7:30 po. on Febroasy 22, Concer-
BOCTS CAn Couy gring lively jigs, recls and hompipes—
both old ag gll a5 the classical-imlluenced works
gz, traditionnl songs and words

an Insh-style bourouki} and lends hiz brilliant vecals o
bohola’s sound, Bronders amived in Chicago from Ircland in
the 1990s. *Pat iz a real veteron of the [rish music scene

celebrating a rich Irish heritage, both here and abroad

Accordionisi Jimmy Keane was born in London of Trigh-
speaking porents. He's the son of a sean nos (ald sivie)
singer, and has been All-Ireland accordion champion five
times over, Keane composes and armanges Trish muosic and
has produced and recorded numerous albums, Many regard
Keane ag the premier cxponent of Insh music on ihe piano
accordion. Noted University of Limerick professor, com-
poser, and musicion Michedl O Stilleabhiin praised Keane
as the “savior of the plano accordion.™ Enneic described
him as “one of the true giantz of Insh raditional music of
the past 50 yenrs,™

Keane has performed and recorded waith some of the Bes
musicians in Irish music over the years, including Liz Cur-
rodl, Michael Flatley, Mick Moloney, Eileen Ivers, Seamus
Egan, and Diennis Cahill. However, it wasn't until be staried
playing with Sean Cleland and Pat Broaders that his style of
Irish music “really started to jell and this big, hupe, raw and
powerful sound came oul of nowhere,” he saud, “We were
like a three-handed glove — instinclively darting in and ol
of the music as il we were "as-one’ playing the same big
instrumenl. "

Fiddler Sean Cleland was bom in Milwaukee and raised by
his Irish-American parents in Chicago. He began playing
Irish music during the 1970s. Over the years he has won
numerons Midwest and North Americnn Fleadh Chenil
(Irish music competition) titles. In the 19808, be ventured
oul from playing siraight traditionnl music and founded the
illernative Irish/Celtic rock group The Drovers. While with
The Drovers, he recorded three eritically-acclaimed albums
and toured extensively. He also appeared in two major mo-
tion pictures: “Bockdrafi® (1991) and “Blink™ {1994).
“What is really magical about Scan's melodic siyle of fddle
playing,” said Keane, “is his stealth way of blending in with
my secordion playing. It is truly amazing—sat times, i is
like listening to o mirror image. He is the ullimate duet part-
H'I,!I'.“

Irishman Pat Broaders plays the dordan (a larger version of

both here and abrond, playing, recording, and performing
with many artists and bands over the years,” said EKeans,

“Pai has this dcule sense of music and dwithm that cnables
him 1o “lock in' his dordan playing to whatever | might do
musically and rhythmically. The synengy that resulis spurs
on boholy and draws in the aodience.” Broaders has per-

gmecd and recorded with Liz Carroll, Martin Hayes, Larry
gnil, John Williams and The Drovers.

carrics forward the raditional Irish music ant form
ile giving their special towch 1o the music—and creating
a goundd that won't let you st sill




THE BLACK ROSE ACOUSTIC SOCIETY
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Front Range, Jan. 27th!

Om Friday, January 27 a1 8:00 PM, The Black Rose
Acoustic Society will present Front Range in a special
concert o celebrate the release of their third CD on Sugar
Hill, One Beautifid Day. These guys went from Colorado
lavexrites 1o national act a few years ago, propelled by
strong, tght harmonies, dazzling picking, Bob Amos®
original songwriting, and their unigue sound,
contemporary bui rooted in traditional bl -
Biuegrass Unlimited calls it “soulful, thoughtful bluegrass
with a liberating Western approach.” With Bob Amaos on
Ruitar and lead vocals, Mike Lantz on mandalin and
wocald, Bob Dick on bass and vocals, and Ron Lynam on
banjo, fddle, and vocals, it's notable that all four
members were banjo players at one tme, according o
Bluegrass Now, "until they got help™,

Tickets for the show are $10/general public, $6/members,
and you can buy them at the door, at the Colorado Springs
Folklore Center downiown, and at Peak Music on the wes
side. This iz one of the finest bluegrass bands in the

country wday, and you get 1o see them where there ain't 4
bad seat in the house, for a price that can't be beat.

Bluegrass Music

One Beautiful Day
Along the Front Range

Colorade darlings Front Range have gone from
kecal troubadours lo natiosslly. known would-be
megastan in the past fow years, Strong, lighi har-
manies, dozzling picking and Bob Amos' original
somgwrilting have tken Fron Range io ihe forefont
of Weslern bluegriss masic,

The band (of whom all four members confess 1o
being banjs players al ose time or another) is cele-
bruting the rebease of is mew CD), One Beanrifil
[ray, with n show sponsored by the Black Rose
Acoustic Socicly al the Black Forest Commamnity
Center, the comer of Shoup and Black Forest
roads, [Fil,, Jan. 27, 8 p.m,[510, 4959654,

Bob Amos, Mike Lantz, Ron Lyman
and Bob Dick are Front Range.

X o
-

general publ_ic

ngs Fal%.
all 495-9654 "
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H-comi¢ asides
him a Frvoriie
sirmen, Chgek Hamilton, op drums
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tic Spotlight—Joe Uveges N

Thase who do it well provide the rest of us with  Mind' in rhythm 1o the swing.”
hours of pleasure. Joe Uveges is such a man. AL oo o bis first instrument. He studied it from the age of
i 1 JeRApe NI Mg ee dmf YOU . ceven to seventeen and is a “good classical piandst. 1 E}:d
subscquent listen you discover new meanings and oung with guitar at the age of twelve but quit and did not
be:you didn’t know, was there before. pick it up again until my neighbor at college got me interested
rt is in songwriting. 1 like to tell a story, | am a folk in Meil Young and Jackson Brown,” He still did not really get
the non-traditional sense. | like story songs that into playing well until later and for a long time was content to
v pyocative poetry and the emotions | IRE . be & rhythm plaver.

i -::-‘mn :n_;u:.; i:k;“ “;.L':']]Elg“ﬁc "~ Fourteen years ago Joe came to Colorado fo
I_n];:mnd WES:”FP I just visit a friend. His buddy was a great mng,nf
4 — great songs. 1 love harmonies. and they spont 11.-.:'0 w::hpl:ymg A MO
! . sy i songs. It was a life-changing two weeks. Joe
varite song 1 have written is “Little 558 found his spot here and decided to stay.
s N8 cHERPIIE, E stary with sWhhen | first came to Colorado 1 had o Jousy
i v m;“'“ “mln";?u‘ guitar. Cne day 1 was in Rice Music and they
% -"_'w“d “ﬁ“ g Pl A told me they were giving awny a guitar. |
& /i N Rope. , instantly knew 1 would win it. | entered the
Tof is a smdent of songwriting, too. He ¢ drawing a couple of times and, sure enough,
dies and enjoys the work of a variety of | they phoned and said 1 won, It was a much
writers. “Peter Mayer is the best song- Tl better guitar, [t changes the way you play
ter I"ve ever heard. He has four fantastic | and write to have a better instrument.  As
Ds. Also, Dave Canter and Trcy Gram- got better 1 found guitars that seemed
per were a fantastic songwriting duo. They things 1 wanted them to do. Yo
were songwriler/pocts who produce amazing do more with certain mstrum
lyrics and melodies.” Many of Joe's favor- began lessons with Phi

ite songs are on his five favorite albums of . started working at it.” day with one of the area’s most popular
all times:  Cat Stevens’ Tea for the Tiller- . i TR entenainers, Joe Uvepges,  Joe's music,
man, Crosby, Stills and Nash®s Deja Fu, Peter Mayer's Million f"-“:;i:; “ﬂf:ﬁ’;:" 1 in the acoustie guitar-based folkirock
Year Mind, Bruce E?ua:hn':-c Dancing in the Dragon’s Jaw,  ga RS _ , g 15 best described as poignant, personal, |
and David Gray's A Centrry Encs. _ A . Joe is best known for his wonder il |

puncture praciice.
“For me, music is & mixture of two things. | am an inberent and Andrew,
performer and | am completely taken with the music. Musicis  very musig
& creative outlet for me. Next to prayer it is the only thing | do years and
every day. Music is what | use 1o see myself. It givesmea  very mice Vo
sense of worth and at the same time allows me to look deeper  the living roor
into myself and sec how | measure up. Every day | am think- enough good
ing about songs. [ play with the intention of singing a song. * portive spous
When you see Joe perform you are struck by the joy he gets believes in
from the music. He is having o good time and, believe me, it is

contagious, Some performers play the music for you. Joc en- ﬁiﬁ%mﬁ?ﬂll . \
Joxs Tt it you. music and less time in the
He was born in New Jersey and grew up im Delanson, New and recently he has been ta
York just outside of Albany. His parents were teachers al-  Smith. *1 play with it every
though his mother was o stay-at-home mom most of his life.  hands. 1t improves my musicians
His three younger brothers still Hve in wpstate Mew York.  poems Lo accompany it.” He prefi
Joe's parents were very musical, “Both of my parents sang to glse. You will often see him with
us, My mom sang to us cvery single night of my childhood.  Jim Sokol or lennifer Grilfis, althoug

gth long time partper Phil Volan. In
cleased their first CD  emitled

uding Jonithon Brooke
g has also recorded wilh
I Gordon Buri,  Lyn
ewriling, vocals and
Joe is camrmently

A
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That is not an exaggeration. My dad sang to us, too, He sang  Northeast in September and Oclober, 4 o ;
“Galve Regina® and Gregotian chant. Maybe that is why [ am & Croshy, Sulls and Nush tribute with Phi Cr S O ﬁwﬁg@"“’_ Mﬁ et FPN
drawn 1o songs with one chord” Joe was enthralled ‘with  CD release party I put together a collection e B 2 :

rhythms early on. “My dad put up o swing for us in the base- performers including Mark Smith on djembe
ment, Tt had a unique creaking sound and I remember singing  zer on bass as well as Steve, Phul, Jim and Jenni
Ha apin's ‘Taxi' and James Taylor’s "Caroling In M







Stephen Bennett—What a Show!

S May 5 won't be forgotten by people who attended the Ste-
# phen Bennett concert, presented by the Black Rose Acoustic

i5 Society at the First Congregational Church in downtown Celo-

B rado Springs. Forget Cinco de Mayol Hereafter, May 5 will

mark The Day We All Learned How Magnificently a Guitar

Can Be Played. Take “Balcony Boogie.™ Stephen wrote it after

2 hearing Tommy Emmanuel, an Australian, play ot a Chet At-

& kins Invitational guitarist convention. Stephen was also invited

to play there, among the world’s most elite guitarists. Al-

&8 though il is not easy to imagine & picker as good as Stephen,

i he swore that Tommy iz among the best—maybe THE best.

8 Anyway, Bennett said that afier hearing Tommy, he was in his
S8 room brooding about & person having such total mastery of the
8 guitar. Depressed about how he compared, Stephen considered
= jumping off the balcony. Bu t he did not do so “because of in-
4 decision over whether to land on the grass or concrete.” Thank
goodness that he decided not to jump, for fots of reasons. He
& survived, and we got o hear “Balcony Boogice.”

Al the break, 1 told BRAS president Charlie Hall—a fine
guitarist in his own right—that we should locate that hodel
# room and jump, Out of deference to Charlie’s playing skill, |
said that 1"d take the concrete and he could have the grass, We
agroed that afler the concert we would seek the hotel address.
However, by the time the evening was over, we had both de-
cided that leaving this veil of tears would rob us of future op-
portunitics 1o hear such great music.
sy Stephen moved easily between a six-string guitar, a harp

guitar and a 1930 National steel resonator slide guitar. We got
blues, fiolk, jazz, classical, traditional-—you name it. Some of it
was Bennett’s origingl stuff, and some was a mix of great old-
jes that spanned the guitar gamut, from counfry music to
movie sound iracks. There was “Blackberry Blossom,” which
he once played with a symphony orchestra near Washington,
D.C. Then “Jonathon Rag,” and “Amazing Grace,” played on
the metal slide guitar. Maybelle Carter would have been proud
¥ of Stephen’s rendition of “Wildwood Flower,” the lead song in
£ & wonderful medley that included “America” And the old
B camppround favorite, “Whiskey Before Breakfast.” Another
medley later in the set led off with “American Patrol.™ The
harp guitar work was especially wonderful. | can still hear
“Walking in the Air,” from the animated movie, The Swow-
man, and “If 1 only Had a Brain,” from The Wizard of Oz We
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This Thing Called Love.” In a flawless 27-song set, Stephen
plaved just about everything except “Thanks for the Memo-
ries.” We'll play thai one, for him, Thanks for the memories,
Stephen. Please bring ‘em back to us again in a retum per-
g lormance.

':'_HH"TI:'rFIJ_;.-'I-'."";I-:!l,"I.]H'." R AL _'-_ 4 :' i _'__

= | oLy ol

were transported back to Casablanca with “As Time Goes By.”
And more oldie pleasure arrived in Cole Porter’s “What is

Charlfe Fervalin

" [Three Special

Whether plaving  his
great-grand father's
Drver  Brothers  hamp
guitar, hiz 1930 HNa-
tional Steel or a stan-
dard G-string, Stephen
Bennett i one of the
great guilarists of our
time, both in live per-
formance and on re-
¥ cord. His diverse mu-
stcal  influences  join
with incredible tech-
nique  and @ three-
decade  love affair
with the sound of gui-
tr sinngs io make
music that will make
yoar amile, make vou
boicgie In your seat,
and make you wigh
you'd practiced more.

2| Stephen Bennett
& Saturday, February 1 Many of you remem-

ber Stephen’s amaeng playing from his 2001 BRAS show
£5 with Tommy Emmanuel, or from his two prior concerts with
us.  This will make his fowrth time heoe, and it scems like
B some kind of record that he's not yet made it to the Black
& Forest Community Cenler,

His breadth of style reaches from from Scott Joplin to George
Gershwin to Merle Travis, bluegrass to blues to rock & roll.
Some know him as the 1987 National Flatpicking Champion,
{ but that kind of technique is not what sets him apart. It's his
¢ music, not the notes: when he plays “S5ea Rose Beach,”™ his
2 heautiful tone painting of the Cregon Const, you feel the

L8 digs 0 groove so deep you can't get out.  He has blistering

© beauty of the sea in his rich harmonies, steel-siring resonance
§ and delicate touch. When be plays “Balcony Boogie,” he

speed, but uses it judiciousty, and only when the srsic calls

for it. One of his finest pieces is his harp guitar arrangement
of Herman Hupfeld's “As Time Goes By."”

Stephen is a perennial favorite at the Walnut Valley Festival
in Winfield, K5, and has performed there almost every year
since 1988, He's performed on “A Prairie Home Compan-
ipn™ and iz o regular performer and teacher al “Chetfes1,” the
annual convention of the Chet Atkine Appreciation Socicty.
He tours regularly in the U5, and Europe, and for the past
few years has been America’s musical ambassador ot prestig-
pous guitar festivals in France and [taly. This year, he'll be
doing his. first touwr of New Zealand and Ausiralia with
Tommy Emmanuel.

Stephen's pewest album, Feén, named for his ten fingers, also
happens to be his tenth album, not counting collections that
feature his playing. His niusic has received a buge amount of
eritical praise over the yeass, and his Guitar Town album was
included in Acoustic Guitar magnzine's “Hit List™ Three of
his harp guitar compositions have been included in Narada's
cormpilations of the best conlemporary acoustic guitar music
His armangement and performance of Tchaikovsky's Nut-
cracker Suite has been played on racdio sfatsons around the
United States and is regarded in some quarters as the alierna-
tve viersson.

He's a master of styles, composition and the guitar,
sings pretty well, too. Join us on Saturday, February

Btephen Be
Seturdsy, Reb. 1, 2003, 7:30
i
Business of Are Center
413 Manicow Ave.
Mlanitois Springs
£15 Geoneral Pablic
$10 Black Rose Society Members
Mo 225




WB -
2277 9000
o tﬁﬂﬂ
E ?Eb a e
- -
|ll"§

JOHN '
McC|ITCHEON

/ 11}.;-_




he Black Res

Acoustic ¥ Society

h ) : '

Presents : F d ] -

An Evening of S
(4"

Guitar Champions
Richard Smith & Julle Adams
With Special GGuest Fhil Yolan

Ceallist Julie Adams and 18t Place Natio
Fingerstybs Guitar Champlon Richard

W you ke my playing, 7230 PM Friday Nev. 1, 24

you should hear Business of Art Ce
Fichard Smith." R1F Manitod Ave e fou

- Tomumy Emmanuesl §15 Gener,

#10) Mack Boas

“The most .mdﬂg iy lick=ts can e F
Fenow on the guitar ® Via phane (719 B
He can play arything . nl'n'r;'..!."ﬂr Erosaag

[ kriow:, onily Pettar” # Af the door s
- Chet Atking Floorn aps

Phil Yolan, November 13

It°s time 1o welecome back an ofd friend. On Movember
13, our only régular open stage of Movember and De-
cember, we'll feature the most popular folk performer of
ihe Pike's Peak region when Phil Violan relurns to our
stape after a much-too-long absence. Besides being a
gified songwriter and - singer, Phil is best known as a

cookin” fingerstyle guitarist whose styles range from
Rev., Gary Davis blues to Ragtime to Celtic. He's been
named the region’s "Best Folkie” and “Best Musician™
by both the Gazetie and the Independent, and is known
both for his sofo work and his collaborations with: other
fine performers such a5 Cindy Greene. Joe Uveges and
piamst Steve Baria,

Phil is currently working on his fourth album; his prior
work included Dancing on Thin Afr, o duos album with
Joe Uveges; a brilliant solo album entitled Fovorie Cal-
evs; and his latest, a collaboration with pianis Steve
Barta entitled Thme fo Heal,

And no, he hasn't forgorien how 1o do the old sl He
does a great version of Tom Paxton's “The Last Thing
on My Mind.” | say we make him do it.

Workshop with
Volan, Uveges &

Open 1o anyone who enjoys singing, this workshop will ox-
plore the importance of blend between voices, the types of
harmonies appropriste to various styles, noe options, des-
canis—when whers and why, along with examples of har-
monies that work and harmonies that dom’e,

The scarmless vocals of Phil Volan, Joo Uveges and Jim
Sokol are well known to music lovers along the Fromt
Range. The group’s Crosby, Stills and MNash tnbute shows
have been playing to sell-out crowds all summer, In addi-
tion to the group's inspinog vocal harmonies, Phil Yolan
was first nanner up in the 2002 National Fingerstyle Compe-
ililon, and Joo Uveges” One Dowi, he Across CD wos
vobed HBest Local Belease of the Year by the Gazette's Gol
Readar’s Choice Avards. When combiined with Jim Sckol's
passionaie vocaly, the music put forth by this wrio always
creates a memorable, magical event.

Jain us for this fun workshop on Saturday, Oclober 185,
1000 a.m to 12340, at the Benet Hill Center. See page 8 for
directions. Cost is 525 for Black Rose members; $30 for the
general public, Advance reservations are required. Call 719-
STH-0254 or visit warw. blackroseacoustic.ong (o register,

Septenmber 1995
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The Black Rose Acoustic
Boclety presents

Beppe Gambetta

A

Carlo Aonzo

Beppe Gambetta & Carlo Aonzo
at

The Business of Art Center
515 Manitou Ave., Manitou Springs, Colorado_

Friday June 7, 2002 7:30 p.n \NO
Doors Open at 7:00 p.m.

Friday, June T, 7:30 PM
The Business of Art Center
515 Manitou Ave,
Manitou Springs, CO

20 General Public
$15 BRAS Mem bers

Na. 230

Admission:  $20 General Public, $15 Black Ro

Workshops on Saturday June 8 at the B. .'
Flatpick Guitar (Beppe) 10:30 to 11:30 a.m., $2¢
Mandolin (Carlo) 12:30 to 1:30 p.m., $20 fee

Tickets and information at all Black Rose Acoustic Society e\
web at www.blackroseacoustic.org, or by phone at (719) &






